PROSPECT AND RETROSPECT

a puritan upbringing, which inclined me definitely to
dramatists with a moral to their fable.
Further, I was a graduate in science although an aspirant
to the humanities; and after brief patronage of such writers
as Pinero and Henry Arthur Jones, I turned abruptly to the
dramatists of the Court Theatre, Shaw was of course at
their head : the others were St. John Hankin, John Gals-
worthy, Granville-Barker in the days before the hyphena-
tion of his name, and John Masefield and Laurence Housman
among men of letters associated with the stage for the first
time. Their new works were mostly presented at afternoon
performances on Tuesdays and Fridays, and ran on those
days for a few weeks at a time, leaving some play by Shaw
(I recall John Bull's Other Island and Man and Superman especi-
ally) to fill the evening bill. A play successful in the after-
noons would be promoted to the evening from time to time.
The acting standard was high, but the staging rather
commonplace in its naturalism. Barker's direction was
sensitive, shrewd, faithful. We were scarcely aware,
even by report, of the richer development of theatre art
which was even then proceeding under Reinhardt's direction
at the Deutsches Theater in Berlin. The work of Stanis-
lavsky in Moscow and the name of Chekhov were equally
unknown. But one or two of the pkys of Maeterlinck had
been translated into English and performed : the gaudy
talent of D'Annunzio had been introduced by the visits of
Duse and other actresses: the Stage Society had given
Hauptmann's Hannele : and so it was just possible to realize
that, in Europe as a whole, drama was not confined to the
lifelike style of presentation which had come in with the
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